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€ Background:

 Wong Kar Wai (EZFfE/ 7V 4 > —
7 7 A ) is a famous Hong Kong film
director. He grew up in the New Wave of
Hong Kong cinema. However, his films are
different from other Hong Kong films.
Previously, researchers regarded his films
as postmodern films. With the concept of
postmodernism  gradually  withdrawing
from the historical trend in the studies of
cinema, his films need to be redefined.

* Now the studies on Hong Kong films have
entered 1n a bottleneck stage. Traditional
researchers who study the history of Hong
Kong cinema use the methods of macro
perspective. If we continue to apply the
same methods, 1t 1s difficult to make a
breakthrough. Through the studies of a
certain director, I want to understand the
position of Wong Kar Wai, as a Hong Kong
director, in the context of Hong Kong

cinema.
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€ Methods:
acceptance in Japan
analysis
acceptance in France
comparison
acceptance in China
Japanese literature and
films
influence
French films and operas | of different
' cultures
Chinese history and
literature
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€ Objectives:
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€ Contents:
three parts: Wong Kar Wati's films in Japan, France and China
first part: Wong Kar Wai' films and Japan
» acceptance in Japan
> adaptation from Japanese novels: e.g. adaptation of [[A]22WEIL) CIMAZERD) into In the
Mood for Love, quotation of [#5)] (CK=E1R) in 2046, kissing scene in Days of Being Wild
from [V TN+ Ia—T w7 « I3—X -« FU—] (UHEFKZE) , similar characters in
Chungking Express and [HE O]  OllvmBERk) .
> influence of Japanese films: e.g., influence of [ 223 K“ﬁﬁx%fj:é Rr]  (BEE =) and [2F
—J &KRIENE) on In the Mood for Love, lines quotation of [ AVIE =& DI OFLEEE]
(=REAFYX) and reference of female characters from [ L DIEEL] (85 ARIVENE) in Ashes of
Time, relationship between [ HUiEivE )] (85 KiENE) and Days of Being Wild...
second part: Wong Kar Wai's films and France
» acceptance in France
» influence of French New Wave: Like the directors of the New Wave, Wong Kar Wai’s good at
making marginal characters the protagonists. The rootless life state of the characters 1s the very
importance. E.g., similar scenes from A bout de souffle (Jean-Luc Godard) and As Tears Go By,
lines quotation of Bande a part (Jean-Luc Godard) in Days of Being Wild. ..
» adaptation from French operas: e.g., relationship between Carmen (Georges Bizet) and As Tears Go
By (original title: Mong Kok Carmen)...
third part: Wong Kar Wai's films and China
» acceptance in Mainland and Hong Kong
» 1inheritance and development from Hong Kong New Wave: Wong Kar Wai’s early works showed
similar bold visual expression in scenes and colors with Patrick Tam (FE 2 H), who is a
representative of the Hong Kong New Wave, and regarded as the master of Wong Kar Wai.

> influence of Chinese literature: e.g., reference of characters from Intersection/¥11%| (Liu chhang/ el
LL¥) into In the Mood for Love adaptation of Jiutu/IB 4 (Liu Yichang/Z| LA ®) into 2046..

To deepen the master thesis which 1s
about the influence of the New Wave
on Wong Kar Wai and the French
acceptance of his films. And to make a
more 1n-depth and systematic study
from the perspective of local, cross
East Asia and Europe. At the end of the
study, to achieve the results of "a cross-
regional and cross-cultural study of
Wong Kar Wai's films".

To bring an innovation for the studies
of Wong Kar Wai. To understand his
position 1n Hong Kong cinema, and to
find which characteristics of his films
are developed from others, and which
are his original styles.

Furthermore, to create a new method
for studies of Hong Kong cinema,
through a micro perspective, through a
certain director, and to complement the
studies of Hong Kong cinema history.

€ Perspectives

from other

an in-depth
fields: oMo _
systematic * literature Main COHCIuSlfmS’ . . o
theory Wong Kar Wai’s films are both local, modern, and international, which 1s the reason why he can get
cross-regional e liter at11 ro a high reputation in China and abroad.
dantati Wong Kar Wai 1s very concerned about the living conditions and difficulties of young people in
cross-cultural adaptation, lonial H K n th . d. lookine back ; hi 1d do. But by looki
. opera colonial Hong Kong. In that period, looking back 1S something everyone wou 0. but by looking
study of Wong appreciation back, he also presents the uncertainty of the future. His films are full of reflections on society and
Kar Wai's films +  history ’ history. The influence of Japan and France is the key to distinguish his films from others. Under the
rewriting influence of Japanese literature, the sense of destiny is stronger, and the personal struggle in society i1s

more tragic. The influence of France on Wong Kar Wai is reflected in the artistic expression of his
films. And the nostalgia of Wong Kar Wai's films comes from Chinese literature.



